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REMEMBR-HOUSE

An Exhibition on the Move
Across Europe

How would we feel if we suddenly had to give up
our possessions?

Our HOME, the mirror of our inner world,

and our BELONGINGS, the keepers of memories,
happiness, and sorrows?

Drawing on the documentary heritage of the Historical Archive of
the Compagnia di San Paolo, studied, managed, and enhanced by
the 1563 Fondazione per I'Arte e la Cultura of the Compagnia di San
Paolo, and built upon the educational and outreach expertise of the
National Museum of Italian Judaism and the Shoah (MEIS) in Ferrara,
we took up the challenge proposed by the European Agency within
its CERV (Citizens, Equalities, Rights, and Values) program in 2022
to create a civic education and human rights-based training path.

To exemplify a particularly significant right that belongs to all,
we focused on the right to a home, a universal value that, through
the 20th-century history told by the documents, leads us to the
present day and resonates with each of us. Starting from archival
documents, we explored the theme of the homes lost by Jews during
the dark days of the denial of democracy. This theme led to knowledge
pathways, cultural exchanges, training, and design workshops that
reach into contemporary times.

The students, teachers, and facilitators worked from original
documents chosen from nearly 600 addresses in Torino and other
cities in Piedmont and Liguria, which correspond to properties seized
from Jews after the racist laws of 1938. Apartments, houses, wa-
rehouses, and businesses, along with long lists of rooms, furnishings,
and objects within them, emerge from the nominative files of the
EGELI Fund (Property Management and Liquidation Agency) of the
San Paolo Bank of Torino. These documents are chilling in their
administrative coldness but are equally powerful when placed in
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historical context and the story of the people’s lives. From these
descriptions and inventories of goods, we reconstructed the bio-
graphies of individuals who, once free and integrated citizens, were
expelled from society, becoming invisible and losing everything.
These sources became pathways for understanding and approaching
human rights.

In this brief catalog, we present the traveling exhibition for
Europe, REMEMBR-HOUSE/CASE DI MEMORIA, and describe how
the exhibition was created, starting from the projects developed by
schools and selected as winners of the international contest. This
exhibition reflects on the theme of the home as aninalienable human
right, derived from a participatory design process. The exhibition is
built on civic awareness, love for history and memory, as well as the
creativity and fresh perspectives of young students and
educators.

The starting point was an international contest for hundreds of
students who worked with the lists of properties and homes seized
from Italian Jews during the Shoah. This journey led them to reflect
on past rights and present-day issues.

The setup, designed with sustainability in mind and easily
transportable in a “show-in-a-box" format, represents a synthesis
of the projects submitted by about thirty schools from Italy and
Europe. It presents a cardboard house filled with ideas on the universal
theme of the home and its significance, even when denied; on the
concept of active citizenship; on the value of personal choices and,
more generally, the effectiveness of dialogue, discussion, and the
exchange of opinions in schools, museums, and cultural spaces. Each
room of the house holds and reinterprets the contest projects, turning
the students’ proposals into reality.

REMEMBR-HOUSE as a whole developed a comprehensive
project over time, supported by digital technologies. Over twenty-four
months, numerous secondary schools, entire educational institutions,
and hundreds of students, trainers, teachers, directors, and repre-

sentatives of memorials, museums, archives, and libraries were
involved, along with multidisciplinary experts and university professors.
Coordinated imagery and a dedicated web portal (www.remem-
br-house.eu) were designed and implemented, along with an online
manual and a multilingual educational kit. Numerous thematic lessons,
webinars, workshops, and training paths for students and teachers
were conducted. We are confident that all the materials, thoughts,
and knowledge generated will continue beyond the CERV project.

With the presentation of the Casa di Memoria exhibition and a
brief overview of the activities carried out by the REMEMBR-HOUSE
project, the management of MEIS and the 1563 Foundation would
like to emphasize how enthusiastically, consciously, and responsibly
the opportunity provided by the European Agency was embraced.
This fostered a sense of cooperation among the operators and, above
all, how this opportunity was seized by schools and students who,
day by day, in educational institutions in Italy and Europe, are con-
sciously building an understanding of their rights, as well as their
duties as European citizens, and maturing their commitment to the
future.

Elisabetta Ballaira, Executive Director, 1563 Foundation
Amedeo Spagnoletto, Director, MEIS
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Introduction
to the exhibition

This exhibition originates from the five winning projects of the House
of Memory contest, one of the milestones of the REMEMBR-HOUSE
Project organised by the Fondazione 1563 per |'Arte e la Cultura of the _ : :
Compagnia di San Paolo and the National Museum of Italian Judaism i amore W T % ' g Cresct
and the Shoah- MEIS. |

Participants submitted their projects for the Case della Memoria/
Remember House with the aim of seriously reflecting on inalienable
human rights.

AllREMEMBR-HOUSE activities refer to the time of Italy’s Fascist
dictatorship. In 1922, the seizure of power by the Fascist Party led to Protezione
the establishment of a dictatorial regime that rejected democratic i Dolcezza
discourse: political parties and freedom of thought were suppressed. e ita gl Famiglia
In September 1938, the racial, or racist laws were imposed on the
Jews, preceded by a Manifesto by pseudo scientists in which they
posited the rambling thesis of the existence of a superior race - the
Aryan race - which Jews did not belong to. This legislation introduced
severe limitations for Jewish citizens, including compulsory dispos-
session of property. After September the 8th 1943, when most of
Italy was under German occupation, Jews no longer had an escape:
they had to leave their homes and belongings, they suffered arrests
by German and Italian Police and in many cases were deported to | 3
extermination camps.

The central theme of the present project was inspired by the lists
of goods and property seized from Italian Jews: houses, homes as a
physical and emotional space.

Houses became an extraordinary means to better convey the
history of the Shoah bringing closer and back to life the memory of
rooms and lost objects establishes a link with the past and individual
stories that become symbols to rethink the present and fundamental
human rights.
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The EGELI - Ente di Gestione
e Liquidazione Immobiliare

In November 1938, Italy had a complex and efficient system of an-
ti-Jewish laws. The persecution affected all areas of the Jews' daily
lives; public institutions implemented specific policies for every one
of them. The papers in the historical archives of the Compagnia di
San Paolo allow an in-depth examination of one aspect carrying the
wide-reaching consequences of the application of the anti-Jewish
laws, i.e., the expropriation of real estate between 1938 and 1945.

EGELI - Ente Gestione e Liquidazione Immobiliare, based in
Rome, was set up in March 1939 in order to apply Law No. 1728 of
17th November 1938, ‘Measures for the Defence of the Italian Race,
to acquire, manage and resell property exceeding the ownership
quota allowed to “Italian citizens of the Jewish race”.

Having established the “limits of real estate ownership, and
industrial and commercial activity”, the regulations provided for the
forfeiture to the State of the so-called “excess quota’, entrusting the
Department of Finance with the task of ordering the transfer of
assets to EGELI.

With Italy’s entry into the war on 10th June 1940, EGELI exten-
ded its powers to seize the assets of foreigners of enemy nationa-
lity in Italy and the occupied French zone. After 8th September 1943,
EGELI was transferred to the north, to San Pellegrino Terme, whilst
the Republic of Salo, where the German army of occupation was
situated, intensified measures against Jews, also in relation to their
property. After the Liberation, the restitution of property to the le-
gitimate owners began, whilst German property was seized. EGELI
was dissolved in 1957, but the liquidation, entrusted to the Ministry
of the Treasury, lasted until 1997.

THE EXHIBITION

The management of
the Istituto di San Paolo
di Torino

Approximately 20 banks specialising in operations relating to con-
structions and land, that existed in various areas of Italy, were de-
legated to manage the assets transferred to EGELI. The Istituto di
San Paolo di Torino was entrusted with the management of assets
situated in Piedmont and Liguria (protocols of 23rd February 1940
and 16th November 1944).

The bank, subject to strict control from above, was entrusted
with ascertaining the properties to be acquired, and the correct
management of the property. It acted as an intermediary between
the various offices involved, and as a direct contact with the owners,
administrators and tenants, also during the subsequent phase of
redelivery. The bank took care of the ordinary and extraordinary
management of the property, and its maintenance, rent and insurance
payments. It managed any tenants, and all the correspondence that
ensued. It then drew up the accounts for the agency.

Up until 1943, EGELI’s activities were carried out with a certain
languor, determined above all by the difficulty of setting up a very
complex management system, as well as by the forms of resistance,
however meagre, that the owners could exert. Nonetheless, these
were years in which a great deal of information was gathered that,
after 8th September, allowed the bureaucratic machine to adapt to
the change in the measures against the Jews. They were then able
to confiscate all of their property, no longer making a distinction
between a surplus and a permitted share, or between discriminated
and non-discriminated Jews, with a view to the annihilation of the
Jewish population. Thanks to the investigative work of the previous
years, with no obstacles remaining, officials in Turin were able to
proceed quickly with the establishment and completion of more than
500 files.
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Files of Expropriation

The dossiers that make up the archival source are named, and relate
to a single property. Once the Prefecture had instructed EGELI to
take possession, the bank entrusted an employee of the Technical
Service with the preparation of an inventory of assets. The appraiser
went to the flat (house, farmhouse, warehouse, etc.) and described
everything, both the real estate and all the objects in the rooms,
drawing up a precise list, and ending with an overall appraisal of
the property.

This document is the heart of the file, which also contains the
correspondence between the offices, owners and administrators;
the management of tenants (fees, receipts, debts and credits with
the property); documents relating to insurance, and the record of
redelivery.

The administration activity for the reusing of the property was
very important. The Prefecture used the seized properties as housing

to be assigned to private individuals, officials or military applicants,
and the movable goods to furnish lodgings, or to distribute to the o1
evacuees of the bombings. The documents attest to exactly such e il D
use. The Institute’s appointee therefore had to manage all these E i ; k
tasks, drawing up acquisition lists, checking inventories, and mana- ; e G
ging the resulting communications and disputes. Movable items that  —— R e g S —
could not be left in the flats, either because the owner was renting, e S “E T
because the building had been put to another use, or because, due B b T Qe w RS TDT T T
to damage, their preservation was not guaranteed, were kept in the . o R o, : o
storerooms of the former Educatorio Duchessa Isabella, where the ? - | i i ol ot T
Historical Archives are now located. . ” T g:f«je :?i © | ﬁ] . ‘ MM ]“, ‘ n
: Kok, Mompio a1 a!
Address book of seized Jewish property, (Archivio Storico Compagnia di San B . L e 3
Paolo, ll-Servizio Gestioni EGELI). - B DS ST oA : )
-1 : Flote fotte iy T O Fadomes ENtlne € T =
i Woweic S : Qeaspetic pi JITEe eltosiainl i L 7 G5
Ii Mak Bt . _5'_%{:;_4{‘5-__10;&6#_ uf To | Dolsscke Biskiva B4 Al Fibin i T
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Other sources

The complexity of the history can be deduced from the papers, by
deciphering the signatures at the foot of the letters, tracking the
bureaucratic processes, and following the intertwined destinies of
individuals. In order to support the Handbook, to reflect on the metho-
dology of historical research, the need to integrate diverse sources
and to search for pieces in different types of archives, please refer
to the Dalle carte le Vite website. In the digital humanities project,
the documents of the EGELI Management Fund become a ring that
links documentary resources from different contexts, each of which
brings a useful and informative contribution to the reconstruction
of the lives of the protagonists. There are official documents, cor-
respondence, images, testimonies from public and private archives,
all relating to the territory of Turin and Piedmont, as well as abroad.
Information from partisan databases, the registers of the National
Fascist Party, war damage files, census registers and those of for-
ced labour, expulsions, Stolpersteine (stumbling stones) and family
correspondence are all cross-referenced.

These are materials that show us how these stories are repre-
sentative of the Italian and European context.

These archive papers complement the reconstruction of people’s
biographies. They show us how people experienced certain historical
transitions, what they underwent, what stages they went through,
what encounters they had, and how certain laws were applied. In
essence, the papers give their concrete experience back to us.

THE EXHIBITION

3ﬁt{ 't A Four LWué’fyﬁ%f{vaf
- M} '/1’»\ u‘wu i{pﬂﬂ{m
) (4 ' rpiedand
Ho\ M Va I.,{th.:\ ; P j,a A 2
s a Awﬁvxym jr /bﬂxméj/i, b i
: r”y&? ‘A A cr q
(E/:Eé :/%AM jQJ 11} C /MWL'Q%/@”/M A
7 990 _
f/!]f )w\ Lﬁ@m ;(1 4ZLM WM

wﬂ,&j@w il Wm

e &ﬁugwmi%ﬁgg41
T Howws

20 m{(c.&/w@’?f 19 45 -

3)

! 'U:—.‘;.’Zl_._.ugl e ¢
di un 1
i o T e e s e ek
1 baston e ed znelli in cL 2, con tenda in fessuto e Irangla
di eirca m. 1 x 2

szio su legno, "900" rovinato e mancante di lan-

con spalliera in ferrc, € sgcilenale

Request for reconsignment signed by Natalia Levi Ginzburg,
December 1945 (Archivio Storico Compagnia di San Paolo, IlI-Servizio
Gestioni EGELI).

Michele Valabrega file: excerpt from the record of taking possession, 1944
(Archivio Storico Compagnia di San Paolo, IlI-Servizio Gestioni EGELI).


http://le-case-e-le-cose.fondazione1563.it/le-vite/
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International contest
30 registered classes,
active involvement of 414 students

PARTICIPANTS

» |stituto Istruzione Superiore “P. Sraffa’, Brescia - 3BS “
» Liceo Ariosto, Ferrara - 1Y

» Biedriba “Dzirnavstrauts’, Tukuma novads, Latvija (Latvia)

» |stituto Istruzione Superiore Vergani Navarra, Ferrara - 4C

» |Istituto Istruzione Superiore “G. Soleri- A. Bertoni”, Saluzzo (CN) - IV LB- IV LC- V LB- V DB
» Liceo Scientifico Roiti, Ferrara - 5G corso Beni Culturali

» |Istituto Professionale “D. Modugno", Conversano (BA) - 4A scs

» |Istituto Superiore Morano, Caivano (NA) - 5D

» Liceo Ariosto, Ferrara - 5A

» [stituto Professionale “D. Modugno”, Polignano a Mare (BA) - Fifth year classes
» |stituto Comprensivo “F. Severi’, Arezzo - 3D

= Liceo Scientifico Gallotta, Eboli (SA) - 3C

= Liceo Virgilio, Empoli (FI) - 5B

» |stituto Statale di Istruzione Superiore “Luigi Einaudi’, Dalmine (BG) - 4ASU

» Liceo Scientifico Statale “A. Diaz", Caserta - 1F

» |stituto Comprensivo “F. Severi’, Arezzo - 3A

» Liceo Scientifico Roiti, Ferrara - 3A

)
4
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Dopo aver riflettuto sulla struttura

abbiamo scelto le stanze da porre
Nnellinstallazione ed arredate secondo
cio che avevamo appreso in

precedenza
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Five projects were selected as winners of the contest
and took the form of the House of Memory. A house
with four rooms that host the content proposed by

the students, reworked into a coherent and interactive
journey that includes the EGELI documents, from which
the entire project originates.
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Sometimes you need a team effort to undertake and complete a
task, where everyone joins in, so the winning project is the product of
joining work by the ISS (Technical and Vocational School) “G. Soleri-A.
Bertoni” classes 5DB, 5LB, 4LB and 4LC with the support of classes
LA, 4B, 4C, of the “F. Costa” Primary School in Saluzzo.

Their journey will take you through a maze-like house with two
itineraries, one for adults and one for children. They envisage five
theme based sections: choice, loss, action, re-choosing and exchanging.
Visitors’ experience will be determined by the choices they make,
and each space corresponds to a different mode of interaction. The
rooms are enriched by the students’ insights, resulting from the
working on the archive documents referring to Ester Levi, a Jew from
Turin, and the histories of Benvenuto Lattes and Giulio Segre, two
Jews from Saluzzo.

On the wall you can see their proposed journey, complete with
a coordinated image and QR codes to access further information.
We put one of their imagined activities into practice, the one that
starts their journey and ask visitors to make a choice, a moment to
think about their favourite object or the one that best represents it
and draw it on a card.

THE EXHIBITION

Scambio
Exchange

Il caso di Stone Oven House,
dialogo con gli artisti Sergey
Balovi e Claudia Beccato per
scoprire il valore della scelta.
The Stone Oven House Case,
adialogue with artists Sergey
Balovi and Claudia Beccato to
discover the value of choice.

Perdita

Loss

Secondatappa, cheinquadra
il contesto storico delle leggi
razziali in Italia attraverso le
storie di due ebrei saluzzesi:
I'adulto Benvenuto Lattes e il
bambino Giulio Segre.

Second stop, which frames
the historical context of the
racial laws in Italy through

the stories of two Jewish
people from Saluzzo: the adult
Benvenuto Lattes and the
child Giulio Segre.

Ri-seelta
Re-choice

Ultima tappa. Si chiede

ai visitatori di ripensare
all'oggetto indicato all'inizio,
aquesto punto del percorso
farebbero la stessa scelta?
Final stop. Visitors are asked to
reconsider the object indicated
at the beginning: would they
make the same choice at this
point in the journey?

RAzieni

Actions

Terza tappa, le storie degli
altri ci riguardano. Vengono
proposti spunti di riflessione
sulla migrazione e la ricerca
d'asilo.

Third stop: the stories of
others concern us. Reflections
on migration and asylum
seeking are offered,

Seelta Choice
Inizio del percorso, il valore simbolico degli oggetti in
relazione alla propria casa. Il visitatore & chiamato a
scegliere I'oggetto che pill lo rappresenta.
Beginning of the journey: the symbolic value of objects
in relation to one’s home. Visitors are invited to choose
the object that best represents them.

Scopri il progetto vincitore,
inquadra il QR-Code e guarda
le proposte dei ragazzi

Discover the winning project,
scan the QR Code, and view
the students' proposals

16
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What we can see in this room stems from the thought of the stu-
dents attending class 3BS of the Istituto “P. Sraffa” in Brescia. Their
work is aimed to create a memorial or a space for the memories of
past persecutions, alongside with the tales of present day traumas.
A house is as multifaceted as human experience, consisting of mo-
ments of both discouragement and of joy. A journey revolving round
the term ‘commitment’ starting from the list of objects seized from
Jews in 1938, and ending with question on the value and meaning
of memory.

The wall displays the words the youngsters took as a starting
point and which led them to define the memorial, shown here as a
wardrobe with the rooms of the original project on its doors.

A house, home, is a place where one feels safe, the space where
you can have the luxury to imagine and chase fantasies. This is why
we are in a room of dreams, where a window opens up onto our
wishes.

THE EXHIBITION

€Gasa
della Memeria
Remember House

Lestanze
The rooms

Memory
and violated homes

Memory
of the Shoah

<l lle

Memory
and dreams

Memory,
objects
and identity

Memory
and emotions

Memory and
the environment

€Gasa
della Memeria
Remember House

Lestanze
The rooms

18

The garden
of memory

COSA S1 NASCONDE QuI?
WHAT IS HIDDEN HERE?
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Ingredients

1/L00g seabass 1/30g garlic

300g potatoes 3dl dry white wine !
2dl extra-virgin olive oil 50g dry proad beans

20g salt 50g celery rib

10g plack pepper 2g saffron

L0g chopped parsley Grated orangé and lemon zest

30g breadcrumbs 1 white onion

30g grated parmesan cheese 10g cherry tomatoes

preparation
Scale, gut, and fillet the sea bass:

peel the potatoes slice them into chips: and blanch for 2 minutes in
poiling water with saffron (added earlier). Remove the potatoes and
cool them in ice water.

Season the sed pass fillets with extra virgin olive oil, grated lemon and
orange zest, calt, peppen and chopped parsley: Roll the fillets into @
turban shape and place themina paking dish with olive oil, garlicin its
skin, and white wine. Arrange the potato chips petween the sea bass
fillets and placed cherry tomato in the center.

Sprinkle with preadcrumbs and grated cheese, then bake at 200°C
(392°F) for 7-8 minutes.

Meanwhile, cook the fava beans (pre\nous\\l soaked) with 2 bay leaf,
celery stalk, and white onion. Once cooked, remove the geasonings and
blend with extra virgin olive oil untila smooth cream is obtained.

plating

On a plate, createa ped of fava pean cream &
on top. Serve as shown in the image.

S /////////////%

nd place the sea bass rose
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Storytelling approaches varied and there were also two videos: one
produced by class 4ASCS of the “D. Modugno” Vocational Institute
in Polignano a Mare — Conversano and the other by Class 3C of the
“A. Gallotta” Science Secondary School in Eboli.
The choice of the means of communication is the same, although
there were very different interpretations:
- (Class 3C started with the materials in the

downloadable kit from the REMEMBR-HOUSE site

and used them to produce an imaginary story where

the students present the story of a Jewish family in

1940:;
-»  (Class 4ASCS started with a list describing the property

and furniture belonging to Vittorio Levi, a Turin lawyer:

the impersonal and detailed list is the backdrop to the

loss of the objects and helps us share the traumain

having to abandon one’s home.




- om ©_ ©
The Exhibition

Creation of the traveling exhibition: modular structure,
recyclable materials, and easy transport and assembly,.
Accessibility of content, interaction with the structure,
where visitors can physically enter, read the content,
connect to extra online materials, and leave their own
testimony,.

Hosted in three locations: two in Italy and one in Spain.

j REMEMBR HOUSE THE EXHIBITION
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Ipotesi
distributiva 1

Dimensioni complessive
=4x5m

Ipotesi
distributiva 2

Dimensioni complessive
=2x10m

REMEMBR HOUSE THE EXHIBITION

Ipotesi
distributiva 3

Dimensioni complessive
=5x4m
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Dimensioni complessive
=4x5m
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distributiva 4

=5x5m
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"“"z{*’:’:ﬂw the students attending the lass
years A Mare Vicatsonal Sehesd
{1 "Modugno™) based thetr wiek on this sl vt
deep StatEment. It is a path that led them i
develop two very different suggestions, one maey
Intimane and emetional and the other more
Practical, connected bo the main udgects of ther

s wh nd
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APRI LA FINESTRA--

OPEN THE WINDOW..

{ PEERREDS: &8

e
that rang ki
firex with poems and then ok
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Prendi il cartoncino e disegna
'oggetto preferito che hai

in casa o quello che meglio

ti rappresenta.

Se vuoi, condividi con noi

le ragioni della tua scelta.
Scrivi il tuo nome e appendilo.

Memoria
e sogni i3 ©emozioni
Memory S Vemory

JI I1 and dreams and emotions

Take the card and draw the
favourite object you have in
the house or the one that best
describes you.

If you wish, share what
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LLe modalith di racconto 50n0 State Le pi varke & in
QUEStD S qQ
classe ASCS dellIstituto Professionale “D,
Medugne’, Pelignane a Mare — Conversans ¢
deflls clasce 30 del Uceo Schentifics "A Gallotta®,
di Eball
La wreita ded meren di comunicarions & Ls sieses
€ON Bt INtETprEtEBon! CoNtrapposte. La 3C parte
dal . sul sito di

Storytedling approarhes vansd and there wers
kL0 twa videos: one produted by tlass AASCS of
the *D. Madugna® Verational knstitute i Pobgnano
& Mare - Conversano and the other by Class 30 of
ithe "A. Gallotta® Schence Secondany Schaal in Ebol.
The choics of the means of communication i the
Same. ALhough thent were very different
intETpretatons:

Class 2C started with the matenals in the

& Loadable kit from th HOUSE gite

pe

incull
L storka i ua Famiglin ehraien del 1940

La LASTS parte dal documento di elenco
desIriTive del bend immobl e mobili

dhell mvwocato Vittorko Levi di Tosina, La Lettura
della lista impersonale s dettagliata fa da glondo

and used them En produce an Fmaginary siong
Wi L STUdEnts preser the story of a lewhh
farmity i 1940;

Class LASCS started with a Ust describing the
property and humitune helongng o Vittana Lind.
2 Turin Lrwyer. the impersonal and detaded st s
the backidrop to the loas of the objects and helps

L -
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et & £ ia casa. s share the trauer in having In ahandon one's
harma
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